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New Titles for Children and Young People
Andersen, Hans Christian. The Fir Tree; illus. by Nancy Ekholm Burkert. Har-
per, 1970. 36p. Trade ed. $3.95; Library ed. $4.11 net.
The story of the little tree that is admired at Christmas and cast aside
R is old and familiar and loved. The delicacy and meticulousness of the il-
4-6 lustrative details of this edition, beautiful in soft colors or in black and
white, should please old fans and the felicity of mood should attract new
ones.
Anderson, Juanita B. Charley Yee's New Year; illus. by Dave Bhang. Follett,
1970. 32p. Trade ed. $1.95; Library ed. $2.49 net.
A contrived and stiffly written story, the one value of which is that the
NR protagonist, age seven, feels responsibility for a financial obligation in-
K-2 curred. Having borrowed money to give his teacher a gift for the Chinese
New Year, Charley is upset when he loses a promised job because of tar-
diness. His uncle has lent the money; Charley must, according to custom,
pay his debt before the end of the New Year celebration. He gets another
job through sheer chance plus a small show of initiative. The illustrations
are unattractive, with a curiously cardboard look to the human figures.
Anno, Mitsumasa, illus. Topsy-Turvies; Pictures to Stretch the Imagination.
Walker/Weatherhill, 1970. 27p. $3.50.
First published in Japan, a picture book without words. On each double-
R page spread, there is an intriguing construction (a maze, crossed flights
3-7 of stairs, a cutaway house) or an incongruity (a village of half-timbered
yrs houses along a stream that comes out of a giant faucet, a bottle floating in
the sea with the water coming out of the bottle) peopled by tiny figures. The
pictures are filled with oddly impossible actions: walking upside-down,
casting shadows at right angles. Most of the little men are busy at defin-
able tasks, and the book is the sort over which some children will pore and
chuckle. Not, perhaps, for every child.
Babbitt, Natalie. Knee-Knock Rise; written and illus. by Natalie Babbitt. Farrar,
1970. 118p. $3.95.
The little town of Instep huddled against the foot of Kneeknock Rise, its
R occupants aware the terrible Megrimum lived on the summit. They could
4-6 hear it-whatever it was-moaning on stormy nights. This is the story of
a visitor who climbed Kneeknock Rise, not a rash boy but one goaded by a
teasing cousin. What Egan found was a perfectly rational explanation for
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the moaning noises-but did they believe him? Did they even listen? No,
the Insteppers refused to give up their mythical Megrimum, and Egan had
learned a lesson about people: don't confuse them by presenting facts;
they prefer their fancies. The pithy message, the moments of humor, and
the freshness of the story are made more enjoyable by a smooth and live-
ly writing style.
Baldwin, Anne Norris. Sunflowers for Tina; illus. by Ann Grifalconi. Four Winds,
1970. 40p. Trade ed. $4.50; Library ed. $4.18 net.
A read-aloud story about a small black child who, all through the long,
Ad hot New York summer, yearns for a garden. Nothing will grow in the hard
K-2 dirt, her mother says, but Tina tries again. Her brother shows her a sun-
flower in an empty lot, but she decides not to pick it. Instead, she does a
sunflower dance for her always-silent old grandmother and is rewarded
when the old woman smiles. A slight story, with attractive illustrations in
warm colors. The plot seems concocted, the chief value of the story being
in the mood it conveys of city heat. The writing is stiff, the ending abrupt.
Berenstain, Stanley. The Bears' Christmas; by Stanley and Jan Berenstain. Ran-
dom House, 1970. 59p. (Beginner Books) $1.95.
A rhyming text, cartoon-type pictures, a theme that's been used before,
M not without success: Papa Bear, a great show-off, demonstrates his tal-
1-2 ents with dire results. Here the exhibition is in pursuit of instruction,
Small Bear having received new skates, skis, and a sled for Christmas.
Papa Bear can't do anything; Small Bear knows how to do everything; the
story ends with Papa rolling home as the middle of a huge snowball,
trimmed with street decorations he has picked up, inadvertently, en route.
Slapstick humor, obvious but with undeniable appeal, and a Christmas set-
ting as assets; father-denigration and a trite format as weaknesses.
Berna, Paul. A Truckload of Rice; tr. from the French by John Buchanan-Brown;
illus. by Prudence Seward. Pantheon Books, 1970. 154p. $4.50.
First published in France under the title Le Commissaire Sinet et le
R Myst&re des Poissons Rouges. Money is being collected in a Paris neigh-
5-7 borhood to provide a truckload of rice for a famine-stricken Indian re-
gion, and two of the most assiduous and adept collectors are Lucien and
Geoffrey Verdier. Geoffrey is robbed by a blind man, and this begins a
long and lively chase in which the two boys help M. Sinet, the Police Com-
missioner find the man, who isn't blind at all. The detective work is solid,
the Parisian setting delightful, and the story written with vitality and
color.
Blue, Rose. How Many Blocks Is the World? illus. by Harold James. Watts, 1970.
44 p. $3.50.
Walking with his mother, Brian looked for trees and flowers to see
M what happened in the fall, as his head-start teacher had suggested. How
K-2 big was the world, he wondered. Three blocks, as long as it took to get
from school to his home? When the class went by bus to visit a children's
museum, Brian decided that the world was millions and millions of blocks.
The theme is one of interest to very small children, but it is hard to im-
agine a city child really thinking that the home-school distance is the
world. The style is adequate, there is added interest in the museum visit,
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and the illustrations of a charming black boy and his classmates are at-
tractive, but the story has little substance.
Bonham, Frank. Viva Chicano. Dutton, 1970. 179p. $4.45.
Keeny was on parole, wanting to make it this time but driven by the
Ad ceaseless nagging at home, the latest stepfather (an Anglo I), the ugly
8-10 squalor of the housing project, the pressure from other Chicanos. His fa-
ther, who had died when Keeny was six, had taught him pride, but the
pride had been eroded by his mother's hostility and the society that had
refused to give him a chance. Only when Keeny has gotten into real trou-
ble does his parole officer act, sending him to a halfway house where a
group of parolees govern themselves under the supervision of a house-
mother. The book is powerful and almost depressing, its only weakness
the long-sustained situation in which Keeny (and a girl) reverently cling
to a cardboard display dummy, stolen from a theater, of the Mexican hero
Zapata-which talks to them. It is not explained fully: the voice of con-
science? (but the gang of boys hear it) drug-induced hallucination? schizo-
phrenia? The parole officer offers the theory that it is "the dark side of
your mind," that the many facts that the voice knows are facts that Keeny's
father had told him years ago.
Bosworth, J. Allan. A Wind Named Anne. Doubleday, 1970. 135p. $3.50.
Despite a good setting, an economical structure, and several elements
M of dramatic interest, this is a junior novel that doesn't succeed in being
6-8 convincing or cohesive. Kip is an adolescent lobsterman who works in
partnership with Potter, an old salt and his father-image. Potter advises
Kip to keep secret the fact that he has been playing with a killer whale,
but the boy is seen; when the whale is stranded in a cove and attacked by
townspeople, Kip tows it off. He has "borrowed" an expensive cruiser to
tow the whale away. Potter joins him, they are caught by hurricane Anne,
the cruiser is wrecked, but the two are rescued. There are several minor
characters who are obtrusive rather than supportive, the plot is heavy-
handed, and the writing is stolid even when the drama of the hurricane
occurs.
Brown, Michael. A Treasury of Santa Mouse; illus. by Elfrieda De Witt and George
De Santis. Grosset, 1970. 63p. $3.95.
Originally published separately as Santa Mouse, 1966; Santa Mouse,
NR Where Are You?, 1968; Santa Mouse Meets Marmaduke, 1969; three sto-
3-5 ries about a little mouse who became Santa's helper, was lost in the snow
yrs and found again, and learned a lesson about keeping his temper. There's
always an interest in Christmas stories, but these are pedestrian in con-
cept and execution.
Burstein, Chaya M. Rifka Bangs the Teakettle; written and illus. by Chaya M. Bur-
stein. Harcourt, 1970. 191p. $4.50.
Based on the author's mother's memories of her childhood, a placid
Ad stream of anecdotes about Jewish life in a small Russian village at the
4-6 turn of the century. The title is based on a Jewish idiom about making a
to-do, which little Rifka does from time to time. Threaded through the
episodic plot is the theme of Rifka's desire for an education, and the book,
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although often static, gives a good picture of the cohesive community and
its cultural patterns.
Cawley, Winifred. Feast of the Serpent. Holt, 1970. 250p. Trade ed. $4.95; Li-
brary ed. $4.59 net.
A story of witch-hunting in seventeenth century England, with the fa-
Ad miliar pattern of Salem: hysteria, informers, and the solemn injustice of
6-9 the trials. This caps a story that often drags despite the double appeals
of authentic historical background and a Scottish-Gypsy heroine. Adonell
(whose mother has taken the girl back to her Romany family) runs away
from the gypsies after her mother's death. A servant in a Newcastle fam-
ily, Adonell is caught in the wave of persecution and rescued in the nick
of time by a word from a gentleman with influence enough to persuade the
witchfinder that the girl is innocent. The love interest is minimal, the
characterization shallow but adequate, the writing style good. It is the
plot that slows the book, with some of the earlier episodes either drawn
out or not particularly pertinent to the main theme.
Chaneles, Sol. Santa Makes a Change; illus. by Jerome Snyder. Parents' Maga-
zine, 1970. 40p. Trade ed. $3.95; Library ed. $3.47 net.
Darning his worn suit, Santa Claus decides he needs a new outfit. He
M calls in his helpers, his reindeer, and Jack Frost, and they agree, so they
4-7 all go off to a department store where Santa tries on many outfits, finally
yrs deciding that his own is best, since it is familiar to boys and girls. The
story is slight, the illustrations pedestrian, the writing sporadically too
sophisticated in its latent content for the very young audience. It has the
appeals of a familiar character, a Christmas theme, and some humor.
Cheney, Richard E. Really Eager and the Glorious Watermelon Contest; illus. by
Ib Ohlsson. Dutton, 1970. 45p. Trade ed. $3.95; Library bd. $3.91.
A picture book tall tale, its hero a garbage collector who loves his
Ad work. Really Eager liked all holidays because of their attractive debris,
K-2 but he particularly doted on the Fourth of July. Spruced up and really
early, Really Eager gave himself and his truck, Greedy, a really good
wash and joined the holiday parade. The chief event of the day was the
annual Glorious Watermelon Contest, at the end of which Really Eager
became a true hero when he backed Greedy into the mountain of sliding
watermelon rinds and prevented possible inundation of the crowd. The il-
lustrations are scribbly and lively, the story told in blithe style but weak-
ened by the heavy-handed use of names (three of the four contestants'
names: Yancy, Dancy, and Clancy), and the plot amusing but slight.
Clarkson, Ewan. The Story of a Gray Seal; illus. by Richard Cuffari. Dutton,
1970. 158p. $4.95.
Although the grey seal and his mate are given names, there is no trace
R of anthropomorphism in this account of Halic's life. Written with grace
7- but very slow of pace, this is as much a picture of the complicated ecology
of the sea as it is the story of one creature. Halic learns to protect him-
self; he mates, fighting the old beachmaster as he had watched other
males fight for supremacy, he is caught by men working to save sea crea-
tures from an oil slick and is returned to the sea. For readers interested
in marine life or in nature study, an absorbing book; for the general read-
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er who appreciates style that can be slowly savored, a quiet pleasure.
Coen, Rena Neumann. The Black Man in Art; designed by Patricia Koskey. Ler-
ner, 1970. 71p. illus. $4.50.
One of a series of subject-oriented art books for the young, this is di-
Ad vided into sections on the art of the ancient world, Africa, Europe, and
5-9 America. Each section is chronologically arranged (with some slight de-
viation) and the text concentrates on interpretation of the art work repro-
duced, with only a minimal amount of general historical information. Use-
ful, indeed, but far from comprehensive, especially in the selection of
contemporary material.
Dihoff, Gretchen. Katsina; Profile of a Nigerian City. Praeger, 1970. 166p. illus.
$5.95.
During the fifteenth and sixteenth centuries, Katsina was one of the
R flourishing cities of norther Nigeria, a trading center and a stronghold of
7-10 Islam. This survey of Katsina today, by an anthropologist who lived there
for two years, is sharply observant and objective, giving a detailed pic-
ture of the peoples and their complicated history of relationships, cultu-
ral patterns and the impact of the western world, the changing economic
and educational situations. Written in a direct, easy prose and permeated
with respect and affection, this is a rounded view of an ancient and intri-
cate segment of African life.
Dizenzo, Patricia. Phoebe. McGraw-Hill, 1970. 120p. Trade ed. $4.95; Library
ed. $4.72.
Most of the stories written for young people about the young, unwed
M mother focus on the problems of decision and adjustment when the preg-
7-9 nancy is disclosed. Here the plot, based on a film produced by the Nation-
al Film Board of Canada, concentrates on Phoebe's worry, her secret
reading of an encyclopedia article, her attempts to find the name of an
abortionist, her fear of telling the truth to her parents or her lover; in
fact, the book ends as she finally steels herself to tell her parents. It is,
in consequence, slow-moving. It is weakened by the inclusion of rather
long passages of imagined dialogue when Phoebe daydreams (a type differ-
ence makes the division clear), a device that was successful in the film.
The book is also unusual in that it admits enjoyment of sexual relation-
ships: this is only lightly touched on, but most books avoid it. Rather ca-
pably written, but the translation from the immediacy of film to the delib-
eration of print creates a feeling of suspension that is never resolved.
Du Bois, William P6ne. Otto and the Magic Potatoes; written and illus. by William
Pane Du Bois. Viking, 1970. 48p. Trade ed. $4.95; Library ed. $4.53 net.
Broadly nonsensical and delightfully bland, the sequel to other Otto sto-
R ries is no less wonderfully illustrated (architectural precision of detail
4-6 combined with fanciful embellishment and imaginative humor, melting col-
ors) but the plot development has halting moments. Otto, the giant dog, and
his master are kidnapped by the desperate, wealthy Baron. Reason: he
grows giant potatoes and roses, and wants to see why they collapse while
a giant dog thrives. The outcome is unexpected, mildly amusing but not
particularly sequential.
Elgin, Kathleen. The Human Body: The Skin; written and illus. by Kathleen Elgin.
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Watts, 1970. 69p. Trade ed. $2.95; Library ed. $1.98 net.
Although the text moves almost abruptly from one aspect of the topic
R to another, the writing style itself is clear and brisk, and the author cov-
3-5 ers most of the facets of the subject: dermal layers, the protective func-
tions of the skin, the effects of melanin on skin color and on the loss of
hair color, the phenomenon of goose pimples, etc. The illustrations are
attractive but not often informative, the labeling scanty. The direct, no-
nonsense tone and scientific approach are belied by the first sentence,
which refers to the skin as "that crazy-shaped bag that helps hold you to-
gether . . ."
Eyerly, Jeannette. Radigan Cares. Lippincott, 1970. 156p. Trade ed. $4.50; Li-
brary ed. $4.43 net.
When Doug Radigan first begins his story, he doesn't care about much.
Ad His parents and his brother are mild nuisances for various reasons, he
7-9 carefully works to keep his grades mediocre, he dreams only of a fast
car and a beautiful, imaginary blonde. By accident he becomes entangled
with a group working for a Presidential candidate. Stimulated by Emily,
who has dropped out of college to work for the Kieran campaign, Doug
takes a stand on an ethical issue at school. He finds himself drawn to
Kieran's program of peace and justice. Although the development is pre-
dictable, this is a fairly convincing depiction of the high school student
who is drawn from apathy into activism. The writing is competent if not
deeply perceptive, the characters believable, and the theme of topical in-
terest.
Fisher, Aileen Lucia. But Ostriches .. .; illus. by Peter Parnall. T. Y. Crowell,
1970. 43p. $3.95.
Good for nature study, delightfully illustrated, and a pleasure to read
R aloud, this book of flowing poetry contrasts with humorous wit the ostrich
3-5 and other birds. Pattern: "Most birds surely/ Walk quite poorly/ Most
birds merely / hop around/ They're securest/ swiftest, surest/ on their
wings/ above the ground," and at the turn of a page, "But OSTRICHES . ."
So, in most palatable fashion, the habits of the ostrich are explored and
explained. The spare precision of the Parnall pictures resembles the ana-
tomical exactness of Ravielli's work.
Glubok, Shirley. The Art of Japan; designed by Gerard Nook; with special photog-
raphy by Alfred Tamarin. Macmillan, 1970. 48p. $5.95.
A brief chronological survey of Japanese art forms, the pictures pri-
R marily in black and white, none being in full color. The writing is very
4-7 simple, almost abrupt in places, giving both some historical background
for, and some description of, the art object pictured. Much of the subject
matter is religious or expresses appreciation of nature; only recently
have Japanese artists reflected to any great extent the common people
and the events of ordinary life. Perhaps the most impressive aspect of
the book is in the reflection of the consistency of stylized elegance and
economy in painting as opposed to the ornamentation in architecture and
sculpture.
Greet, W. Cabell. Junior Thesaurus; In Other Words II; by W. Cabell Greet, Wil-
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liam A. Jenkins and Andrew Schiller. Lothrop, 1970. 448p. illus. Trade
ed. $5.95; Library ed. $5.11 net.
There are so many visual devices to help the reader that this book is a
R bit hard on the eyes-but-each device is useful. Color underlining, blue,
5-9 for antonyms; various types of print used for different, specific purposes;
wide margins in which there are listed the synonyms explained on that
page, or in which a symbol in color is used to indicate formal words, weak
words, strong words, etc. The explanations are quite simple; the only weak
aspect of the book is that many of the marginal illustrations are meaning-
less without the text; for example, "effect" is the word and the picture
shows two out of three pupils in a classroom with their hands before their
open mouths. In the column, "Effect also means result. The effect of smog
on your eyes could be to make them smart. One effect of a stuffy room
may be a sleepy class. What effect does too much ice cream have on you?"
The first part of the book explains the codes, type face use, arrangement
of material, et cetera; the second part is the thesaurus; the third part is
the index.
Gruenberg, Sidonie Matsner. The Wonderful Story of How You Were Born; illus.
by Symeon Shimin. rev. ed. Doubleday, 1970. 38p. Trade ed. $3.50; Li-
brary ed. $4.25.
Good when it first appeared in 1952, improved by revision and by the
R lovely, tender pictures, a very good sex education book for the young. The
3-5 combination of straightforward writing and no-nonsense information, and
the recurrent note of marvel at the miracle of human birth is effective,
and the book is eminently suitable for reading aloud to younger children.
Haley, Gail E., ad. A Story A Story; An African Tale; ad. and illus. by Gail E.
Haley. Atheneum, 1970. 32p. Trade ed. $5.95; Library ed. $5.73 net.
Although this gets off to a slow start with an explanation-and a gener-
R alization about the genre-it soon moves to cadenced prose, the author
K-2 adeptly using repetition at points of emphasis. The woodcut illustrations,
busy with detail, are sometimes overcrowded and almost garish, but they
have vitality, humor, and a good sense of design. The story explains the
origin of that favorite African folk material, the spider tale. Here Ananse,
the old spider man, wanting to buy the Sky God's stories, completes by
his cleverness three seemingly impossible tasks set as the price for the
golden box of stories which he takes back to earth.
Harnden, Ruth Peabody. Next Door; illus. by Marvin Friedman. Houghton, 1970.
166p. $3.50.
Next door there is a new tenant, and Sandy is mystified by the older
Ad boy who keeps to himself. Sandy's sister says he has nothing to do with
5-6 his classmates; he isn't rude, but never responds to overtures. Perhaps
because Sandy is so much younger, Gregory thaws-eventually telling her
his very real trouble: his mother is mentally ill, and he has been afraid
that people would learn about it. He also helps Sandy get a puppy and is
willing to keep it for her until she can prepare her family for the take-
over. Much of the book is concerned with Sandy's thwarted desire to buy
a horse; the dog is a compromise. At the end of the story, Greg's mother
is due home for Christmas, and Sandy-previously bored and restless-
is so content with her new friend and her newly acquired pet that she re-
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fuses an invitation to spend Christmas with an old friend who has noved
to Arizona. The story is written with skill, and the characterization is
good, particularly in affecting and being affected by the relationships be-
tween Sandy and others. The plot is minimal; the book is perceptive in its
presentation of relationships but, realistically, the changes are moderate.
There is little action.
Hildick, E. W. The Questers; illus. by Ruth Chew. Hawthorn Books, 1970. 145p.
$4.95.
Andy and Julius are determined that their friend Peter, who is conva-
Ad lescent, shall not be left out of the summer play program in a nearby park.
4-6 With Peter's two sisters as a sort of women's auxiliary, they form a team
that tries to win a talent contest, an ice cream-eating contest, and a trea-
sure hunt. The plot is episodic, a bit over-written and consequently less
amusing than the author's previous books. Not a strong story line, but the
book has well-defined characters, plenty of action, and a realistic ending.
Huntsberry, William Emery. The Big Hang-Up. Lothrop, 1970. 127p. $3.75.
Corey hadn't really known Jean when she came along to a dance as
Ad Rick's date, but he'd been a bit in love with her. Therefore, when there
7-10 was an accident while they were all driving somewhere after the dance,
Corey was stunned to hear that Jean had died. Rick had been driving fast,
but Corey felt that the blame was really his own; after all, he had suggest-
ed going somewhere for a hamburger. He didn't tell the police they'd had
some beer. Corey, on crutches and unable to play basketball, is irritable
and depressed; his guilt feelings make him defend Rick in so hostile a
fashion that he loses friends. Rick, driving without a license, goes out of
his way to give Corey a lift, and Corey goes to pieces when he hears later
of another accident. But it isn't Rick at all, and Corey learns a big lesson:
you can't look back, you can't make yourself a victim of your emotions.
Capably written, with good dialogue and characterization, but weakened
by a slow development of the story line.
Hutchins, Pat. Clocks and More Clocks; written and illus. by Pat Hutchins. Mac-
millan, 1970. 29p. $4.95.
A quaint old gentleman, Mr. Higgins, in a neat little cutaway house, is
R shown in simple drawings with elaborate detail. To check his grandfather
4-6 clock, he buys another; there is a discrepancy, so he buys a third and a
yrs fourth. Still they disagree. He calls in a specialist, who goes from clock
to clock, watch in hand, and pronounces them all correct. Mr. Higgins
promptly buys a watch .. ." And since he bought his watch all his clocks
have been right," the story ends. Children who are ready-or just begin-
ning-to tell time will enjoy the fact that Mr. Higgins never sees the very
obvious answer. Simply told, nicely conceived.
Johnson, Eric W. The Stolen Ruler; illus. by June Goldsborough. Lippincott, 1970.
64p. Trade ed. $3.50; Library ed. $3.39 net.
An interracial story. The protagonist, Claude, a small black boy,
NR proudly takes to his first grade classroom a ruler given to him by his fa-
K-2 ther. A bully steals the ruler and claims that it was really his, that Claude
-who had found it and taken it back-had stolen it. It is with support from
his father and the help of his friend Otis that Claude proves, at a meeting
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in the principal's office, that the ruler is his. The family situation is
warm and realistic, and there is humor in the way in which Claude goes
about measuring everything, but the book is weakened by the harsh por-
trait of the teacher who accuses Claude of stealing and hits him with the
ruler.
Keeton, Elizabeth B. Esmeralda; illus. by Lilian Obligado. Little, 1970. 167p.
$4.95.
Set in a Minnesota town in 1928, the story of a pre-adolescent who is
M suffering the usual pangs of inadequacy and self-consciousness. Esmer-
4-6 alda hates, just hates, that bully Robert and it is fairly clear that he will
emerge as her beau, which he does at the end of the book after some
semi-comic and semi-touching scenes that just don't quite come off.
There is some period flavor and a good exposure to the social snobbery
of girls in the classroom, but the story has little focus save for the rap-
prochement between Robert and Esmeralda and it is slowed by labori-
ously-detailed incidents that are not always pertinent to the development
of the story line.
Kirk, Ruth. Desert Life; with photographs by Ruth and Louis Kirk. Natural His-
tory Press, 1970. 58p. $4.50.
A book of color photographs (desert scenes, closeups of plants or ani-
Ad mal species) with a small amount of text facing each full-page picture.
2-4 The text refers to the picture but also adds to it; for example, "Some liz-
ards, such as the horned toad (which is really a lizard, not a toad), also
eat insects. Other lizards get their moisture by eating plant leaves and
flowers." The photographs are good but not striking, the writing is suc-
cinct, the coverage of the topic adequate.
Lanier, Sterling E. The War for the Lot; A Tale of Fantasy and Terror; illus. by
Robert Baumgartner. Follett, 1969. 256p. Trade ed. $3.95; Library ed.
$3.99 net.
A fanciful story with some imaginative qualities, a fine writing style,
M and good characterization is unfortunately weakened by a lack of synthe-
5-6 sis between the realistic elements and the fantasy, and even more by the
tedious development of the plot. When young Alec goes to spend the sum-
mer with his grandfather, he is delighted by the prospect of hours alone
in the peaceful seclusion of "The Lot," his grandfather's land. But there
is a brooding quality about the forest . . and then an animal speaks to
him. Alec learns that all the animals of The Lot have been told (by the
spirit Manibozo, who has told them to bring the boy to his Gate) that a hu-
man will help them. They are being threatened by the rats of the town
dump, who are about to take over the property. Alec organizes a campaign
(he and the others think to each other) and, in the last of a series of night
meetings, he helps the creatures of The Lot preserve their heritage. Then
all memory of the train of events is taken from him.
Latham, Jean Lee. Far Voyager; The Story of James Cook; maps by Karl W.
Stuecklen. Harper, 1970. 242p. Trade ed. $4.50; Library ed. $4.11 net.
A very good biography, deftly fictionalized, with natural dialogue and
R good characterization. The text concentrates on Cook's years of service
5-9 and voyages of exploration, culminating in his attainment of rank and his
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membership in the Royal Society (both unusual for a self-educated man
who had come up through the ranks) and ending with his death at the hands
of some Hawaiian natives in 1779.
Lifton, Betty Jean. A Dog's Guide to Tokyo; photographs by Eikoh Hosoe. Norton,
1970. 60p. Trade ed. $3.95; Library ed. $3.69 net.
Female dogs (the canine "author" says) will be interested in the doll
R exhibits on Girl's Day, and all dogs in the fact that Japanese children are
K-3 like children everywhere. Jumblie, the poodle who makes the comments,
is shown in many of the very good photographs, but the text is happily
free of cuteness. It has, instead, a rather tart humor that makes the cap-
tions enjoyable as well as informative; the book gives a good picture of
contemporary Tokyo life.
McGowen, Tom. Hammet and the Highlanders; illus. by David K. Stone. Follett,
1970. 47p. Trade ed. $3.50; Library ed. $3.69 net.
A World War II story set in Libya. Hammet, who leads a peaceful no-
M madic life with his parents and their few animals, has been given a zukra,
3-5 or bagpipe, by a visitor. He loses it in a sandstorm. Caught in a battle be-
tween the British and the Axis, Hammet is spared but his small herd is
killed. He sees a bagpipe, cannot resist playing it, is asked by the Scottish
soldiers to pipe their victory march, and is repaid with money and the bag-
pipe. The writing style is adequate and the book gives some picture of the
wandering Libyan family, but the plot development is labored, based on co-
incidence and with a pat ending.
Manning, Jack. Young Brazil; Children of Brazil at Work and at Play; with photo-
graphs by the author. Dodd, 1970. 64 p. $3.50.
Referred to in the jacket copy as "a pictorial introduction" to Brazil,
M this is a book written in pedestrian style, possibly constrained by a neces-
4-6 sity to fit text to photographs. The pictures are of good quality showing
vividly the variety of origins of the people. As an introduction this is weak:
the continuous text is repetitive and awkwardly jerky; it is too often devot-
ed to irrelevant or unimportant material. There are some facts given, but
much of the text (and some of the photographs) gives only the sort of gen-
eral information that is little more than a picture caption. For example,
one page reads, "The boys sunning themselves at the side of this swim-
ming pool come from wealthy families. The boy in the picture opposite
does his swimming in the river. That box at the lower right contains ice
cream he sells to help out the family income. He has worked many hours
and is taking time out to cool off."
Mayakovsky, Vladimir. Timothy's Horse; ad. by Guy Daniels; illus. by Flavio Cos-
tantini. Pantheon Books, 1970. 28p. $4.25.
A rhyming text, not always metric and occasionally awkward in con-
R struction, that tells of a small boy whose wish comes true. Timothy, hav-
K-2 ing decided that he is going to be a cavalryman when he grows up, asks
for a horse. His father agrees; they will buy a horse that very day-a hob-
by horse. Since there are none in the toy store, the two go from craftsman
to craftsman; at the end there is a sturdy horse with tossing mane and glow-
ing eyes. The illustrations are tremendously effective, combining collage
and painting, with serious Victorian faces sombre against the rich colors
and heavy outlines that give almost a Tiffany lamp effect. The appeal of the
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story is not in the action, since there is little, but in the step-by-step
satisfaction of accrual.
Morgan, Helen. Satchkin Patchkin; illus. by Shirley Hughes. Macrae, 1970. 64p.
Trade ed. $3.95; Library ed. $3.79 net.
Eight short tales, delightfully illustrated with pen and ink drawings,
R that are particularly suited for reading aloud or for storytelling. Each
3-5 take begins, "Once there was a little green magic man called Satchkin
Patchkin, and he lived, like a leaf, in an apple tree." In each story Satch-
kin Patchkin comes to the rescue of a kindly old woman, Mother Farthing,
who is oppressed by her landlord, "a lean man, a mean man, a man with-
out a smile." In the last story, Mother Farthing is made owner of her
cottage in exchange for a handful of gold after the little magic man brings
the landlord to a halt, literally, by immobilizing him. Good style, satisfy-
ing action.
Neigoff, Mike. Goal to Go; illus. by Fred Irvin. Whitman, 1970. 127p. Trade ed.
$2.95; Library ed. $2.21 net.
A football story with patterned plot, written in a plodding style and
M with shallow characterization. Things have always come easily to Andy,
4-6 and he can't believe that the coach (black, and the only character stuffy
with rectitude) won't put him on the high school's varsity team because
of his laziness. Annoyed by his family's reminders that he never finishes
tasks he has started and irked by the coach, Andy vows that he will make
good. The regular quarterback has an appendectomy and Andy, who has
stuck to his training, goes in to win the game. Worthy as are the values,
this is a character-building lesson with a veneer of football sequences.
Nesbit, Edith. The Conscience Pudding; illus. by Erik Blegvad. Coward-McCann,
1970. 46p. $3.29.
A Christmas story taken from The New Treasure Seekers, one of the
R books about the Bastable children that have become classics. Here the
4-6 children's father, in some financial difficulties, is going to be away for
Christmas and has told the maid to be thrifty and prepare a plain pudding.
Christmas is going to be bleak enough as it is, the children decide, and
they go into full production on plans for an elaborate Christmas pudding.
There are amusing obstacles to gathering ingredients, cooking the pudding,
and disposing of it, but it is the misinterpretation of recipe instructions
that will probably be most entertaining to readers; for example, the pud-
ding is to be served "ornamented with holly and brandy poured over it."
Instead of brandy, the Bastables decide to use water, and they chop up the
holly, mix it with water, and pour it over the pudding. The period details
are echoed with charm by the illustrations, and there are enough of them
to flavor the story without robbing it of a timeless appeal.
Neurath, Marie. They Lived Like This in the Roman Empire; illus. by John Ellis.
Watts, 1970. 32p.
A concentrated dose of historical information given at a superficial
M level. The writing is stiff, with an air of being a strung-together compila-
3-5 tion of notes; at times this abrupt changing of topic leaves the reader with
recourse only to previous knowledge. For example, in discussing harbors,
"Not only Ostia, Rome's harbour, but also other harbours were busy
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places. This one is south of Rome, not far from Vesuvius. An unexpected
outbreak of this volcano . . ," the information on harbors is scanty, the
jump to volcanic eruption is sudden, and the reader is expected to know
that Vesuvius is a volcano. There are interesting facts throughout, but the
unlabeled pictures and the absence of an index add to the weaknesses of
style and coverage.
Orgel, Doris. The Uproar; illus. by Anita Lobel. McGraw-Hill, 1970. 35p. Trade
ed. $4.95; Library ed. $4.72 net.
A picture book that combines a small boy's imaginative dreams and the
M mild humor of a situation based on a misunderstood word. When Saul Lau-
K-2 rence's mother kissed him goodnight, she said she was going to the opera
house to see Madame Butterfly. "Uproar" house, he thought she said, and
then (after an anti-babysitter incident) he dreams of Madame Butterfly
flying him to the Uproar House, where he is the star performer at noises.
His dream ends with the return of his parents, who report that it was a
wonderful opera. The illustrations have some humor and vigor but are
bland in color and, on some pages busy with detail. The story line is
slight, its embroideries tenuous.
Paris, John. The First Christmas; illus. by Harry Beckhoff. Random House, 1970.
63p. $1.95.
The story of the Nativity is told in five brief tales: a soldier hears
M Isaiah tell of the miracle to come, Elizabeth speaks, the inn-keeper's son
2-4 joins the shepherds who are visited by the angel, Balthazar tells his story,
and a page about the escape to Egypt is paired with a page that describes
the beginnings of Christianity. The separate facets and the brevity of the
stories may catch the attention of reluctant readers, but the book is weak-
ened by the inappropriate language ("And now look at the fix we're in,"
says King Ahaz. Elizabeth, in "Old Aunt Elizabeth," remembers that she
said, "Mary I To think that the mother of the Savior has come to visit me ")
The illustrations are mediocre.
Patterson, Lillie. Christmas in Britain and Scandinavia; illus. by Kelly Oechsli.
Garrard, 1970. 64 p. $2.59.
Although stiffly-written, this provides information that is moderately
Ad interesting and may be particularly useful for Christmas programs or
4-5 projects that stress ethnic contributions and deviations. The photographs
are pleasant, but few are informative. The book does have some flat gen-
eralizations ("Housewives, famed for their pastries . . .") and some omis-
sions (no mention of the Danish "Little Christmas Eve") but it gives a good
idea of the cross-fertilization of national customs.
Peck, Richard, ed. Sounds and Silences; Poetry for Now. Delacorte, 1970. 178p.
$4.50.
An excellent selection of poems for young people, the topics of contem-
R porary interest and grouped under such rubrics as realities or illusion,
7- war or dissent. Some song lyrics are included; there is a representation
of black poets and of some of the writers of the World War II generation;
a few contributors are little-known, but the bulk of the anthology consists
of accepted modern poets: Brooks, Updike, Levertov, Ferlinghetti, Shapiro,
and others. An index of first lines and an author-title index are appended.
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Place, Marian (Templeton). The Resident Witch; illus. by Marilyn Miller. Wash-
burn, 1970. 119p. $3.50.
While her mother was away exploring a planet, Witcheena lived with
Ad her aunt, diligently working to achieve the grade of Junior Witch under her
3-5 aunt's careful supervision. Attracted by a carnival, Witcheena flew down
and materialized; that was how she became friends with an earthling. After
a few incidents of mildly humorous nature, there is a denouement: Witch-
eena auditions (a daring thing to do, appear in her true form before earth-
lings 1) as Resident Witch and is awarded the job, so that she can go on be-
ing a Junior Witch, the new status earned by her pluck, and still be with
the earth friends of whom she has become fond. There are moments of
contrivance, but the light touch and the reversed concepts (Auntie asking
suspiciously, "You didn't wash your face, did you?") are amusing enough
to carry the story.
Pohlmann, Lillian. The Bethlehem Mouse; illus. by Ken Carlson. Leswing Commu-
nications, 1970. 53p. $2.34.
Although there is an infrequent note of coyness in the writing, this is on
Ad the whole a gentle story without the saccharine quality that could so easily
K-3 creep into a story about a wee mouse and the first Christmas. What hap-
pens to the small, undistinguished creature is that he finds, in a cave where
a "Baby Person" lies, that his old enemy the cat lies tranquil and does not
pounce. He is filled with the same peace the mouse feels. There is a note
of humor, later, when the mouse meets a tough sea-going rat who boasts of
his travels and refuses to believe the story about the cat. The plot slows
at the close of the book, but the style compensates through most of the sto-
ry. The simplicity of structure and attractiveness of illustrations are as-
sets.
Reit, Seymour. A Week in Bico's World; photographs by Claudia Andujar. Crowell-
Collier, 1970. 45p. $4.50.
A book of photographs, a charming child, and a chatty description of
M Bico's activities from Sunday to Sunday give a remarkable paucity of infor-
2-3 mation about Brazil. Brazilians speak Portuguese; their flag is blue, green,
and yellow. There are a few isolated bits of local color; the rest is person-
al.
Rinkoff, Barbara. Rutherford T. Finds 21B; illus. by Tomie de Paola. Putnam,
1970. 42p. $2.97.
Having just moved into the neighborhood, Rutherford had no friends to
M help him on his first day in first grade. "Remember, go to 21-B and speak
2-3 up loud and clear. You'll have lots of friends soon," his mother said. So
Rutherford did. First a boy carrying a poster tried to help him find his
room, then a girl with braids, then an older boy with goldfish, and so on.
By the time 21-B is located, Rutherford is accompanied by six pupils and
the janitor, as well as a stray dog. "How nice of all your friends to show
you the way," the teacher says. Possibly cheering to the prospective stu-
dent, but for the independent reader for whom the book is designed, the
contrivances of the slight story may prove a heavy liability.
Schonborg, Virginia. Subway Swinger; poems and drawings by Virginia Schonborg.
Morrow, 1970. 30p. Trade ed. $2.95; Library ed. $2.94 net.
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A collection of poems about city life, simply written and more notable
Ad for their reflection of the scenes familiar to an urban child than for their
4-6 imagery, although there are occasional imaginative concepts or felicitous
phrases. Several of the selections make specific references to New York
City. Not outstanding poetry, but competent, contemporary, and useful.
Segal, Lore. Tell Me a Mitzi; illus. by Harriet Pincus. Farrar, 1970. 34p. $4.95.
Three hilarious tales ("Mitzi Takes a Taxi," "Mitzi Sneezes," and
R "Mitzi and the President") are set within the framework, brief but sturdy,
K-2 of a small girl's pleas for a Mitzi story. The stories aren't all fantasy,
but they border on it, the last one achieving the status of a tall tale.
Mitzi decides to take her baby brother (a Character) for an early morn-
ing visit, so she gets in a taxi and asks to be taken to Grandma's; in the
second story all the members of Mitzi's family enjoy illness, and in the
third the President of the United States obligingly reverses a parade for
the benefit of Mitzi's brother. The writing style is in grave contrast to
the nonsense of the events, and the illustrations, while they do not boast
attractive children, are full of vitality and humor, the busy urban neigh-
borhood and homely people having a rueful charm.
Shideler, Ross, tr. Staffan; An Old Christmas Folk Song; tr. from the Swedish by
Ross Shideler; illus. by Nicolas Sidjakov. Parnassus, 1970. 22p. Trade
ed. $3.25; Library ed. $3.36 net.
Staffan is Sweden's patron saint of horses; although the short (15 mea-
Ad sures) carol on which the book is based, included at the back, does not so
3-5 state, Staffan was a stable boy in this version. Seeing the star over Beth-
lehem, he ran to tell Herod; Herod was angry, rode to Bethlehem, became
fearful, and turned about to go home. The translation is intermittently
awkward: "In thirty pieces a rooster was carved/ And when well-roasted
to Herod it was served/ 'Now Staffan I shall believe your story/ If this
rooster stands and crows before me."' The illustrations are stunning.
Each page containing a few lines of text is faced by a full-color picture.
Each illustration is poster-simple in composition, rich in detail, and im-
aginative in the use of only two colors against a third for background.
Simon, Howard. Cabin on a Ridge; written and illus. by Howard Simon. Follett,
1970. 159p. $4.95.
When he found, in 1930, that he could not make a living as an artist in
Ad New York, the author decided to homestead in the Ozarks. His five years
7-10 there are a diary of rustic dignity and an affectionate commentary on his
neighbors. The illustrations are attractive, the material interesting, the
writing style uneven, often awkward in construction.
Slobodkin, Florence. Sarah Somebody; illus. by Louis Slobodkin. Vanguard, 1970.
71p. $3.95.
Grandma had lived in Poland all of her ninety years, and she couldn't
R read or write. In 1893, few women were educated, so there didn't seem
3-5 much chance that a nine-year-old girl in a Polish village would ever have
a chance. But Miss Chesnov came from Warsaw and taught a small group
of girls-so Sarah had her chance to become somebody. The story is sim-
ply told, the picture of a poor and loving Jewish family is warm and sym-
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pathetic, and the illustrations have Slobodkin's inimitable raffish economy
of line.
Slote, Alfred. Stranger on the Ball Club. Lippincott, 1970. 172p. $4.50.
Tim had just moved to Arborville and the last thing he needed was to
R get off on the wrong foot with the other boys in fifth grade. His mother
4-6 had died, his father was withdrawn, and his older sister just plain bossy.
So when he found a baseball glove and carefully inked over the name "Tad
Myers" it was a blow to find that Tad was in his room-and a very nice
guy. Hostile and insecure, Tim had already irked most of the Little League
Team when it was discovered that he had taken and clumsily, later, re-
turned Tad's glove. Most of the team quit. The outcome is believable and
satisfactory, the story more cohesive than most baseball fiction for the
young reader. There really is a plot, not a series of game descriptions
strung together, and what baseball there is, is very good.
Stewart, John. The Key to the Kitchen; illus. by Robert Quackenbush. Lothrop,
1970. 29p. Trade ed. $3.95; Library ed. $3.78 net.
Attractive illustrations that show the architecture, costumes, and decor
NR of California mission life under Spanish rule, are paired with a slight sto-
3-4 ry. The old cook had died, and the mission priests had to decide which of
the three women available to cook should be chosen. They hold a contest:
sour old Margarita cooks too rich and spicy a meal; flirtatious Carmen
deserts the kitchen to dance in the patio, and so burns the food; the mod-
est and lovely young Eulalia serves a meal that is simple but subtly deli-
cious. The writing style is mediocre, the ending of the story flat.
Sugita, Yutaka. Wake Up, Little Tree; A Christmas Fantasy; written and illus. by
Yutaka Sugita. Nelson, 1970. 22p. Trade ed. $3.95; Library ed. $3.80 net.
Colorful illustrations, simple in composition and poetic in mood, are
NR accompanied by a very slight fanciful text. One night a golden star appears
K-2 in the sky; its warm beams melt the ice of a lake, in which there then ap-
pears a church with a shining steeple. A dove flies from the steeple and
carols, "Wake up, little tree. This is the night." A many-colored reindeer
dashes through the snow. The dove and the reindeer bring candles (grow-
ing in a green meadow) to decorate the tree, and the star shines to light it,
"The night," the story ends, "of the Savior's Birth." The melange of
Christmas symbols imposed on the occasion of the Nativity is vague and
unconvincing.
Viorst, Judith. Try It Again, Sam; Safety When You Walk; illus. by Paul Galdone.
Lothrop, 1970. 37p. Trade ed. $3.75; Library ed. $3.56 net.
Cheerful drawings and the light tone of the writing keep this first book
R of safety rules for the young pedestrian from being pedantic. For one
K-2 thing, the purpose isn't masked: Sam is going to go somewhere alone for
the first time, and his mother elicits a promise that he will come right
home if there is any trouble. There is, several times. Each time Sam
dutifully trudges home; each time he gets another chance. When he final-
ly does get to his friend's house, hours later, he says defensively, ". ..
it's a very long walk to your house, all by myself." Some basic safety
rules are appended.
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Vipont, Elfrida. Children of the Mayflower; illus. by Evadne Rowan. Watts, 1970.
48p. Trade ed. $3.95; Library ed. $2.63 net.
An adequate treatment of the voyage and settlement of the Pilgrims,
Ad first published in England as part of a series of fictionalized or fictional
3-4 pieces about children of long ago. The style is competent, the illustra-
tions mediocre. Most of the incidents are familiar ones: the birth of the
first child en route, the mischief of Francis Billington, the indecision
about a site, the friendly Indians, the Pilgrim attitude about Christmas,
and the first Thanksgiving. The children of an imaginary family are used
as a focus for the story, all other characters being real.
Wilkins, Mary E. The Pumpkin Giant; retold by Ellin Greene; illus. by Trina
Schart Hyman. Lothrop, 1970. 36p. Trade ed. $3.95; Library ed. $3.78
net.
A retelling that has a sprightly zest, the illustrations delicate in detail
R and gross in exaggeration of the ridiculous events. Once upon a time there
3-5 was a dreadful giant who had a huge orange head and burning eyes, and
who terrorized an entire kingdom. He liked to eat plump children, partic-
ularly. The king (butter-plump princess) offered a reward; the giant was
killed by a brave father (butter-plump son) and what more natural than
that the two roly-polys should wed? Or that the pieces of the giant's head
should seed themselves, be tasted, and lead to pumpkin pie? The illus-
trations, although charming, make the events almost too specific, but this
is still a funny tale well-told. Good for reading aloud and for storytelling,
too.
Wiseman, Bernard. Morris Goes to School; written and illus. by Bernard Wiseman.
Harper, 1970. 64p. (I Can Read Books) Trade ed. $2.50; Library ed.
$2.57 net.
Cartoon-style drawings and a text that leans rather heavily on the hu-
Ad mor of the situation: a talking moose. Morris is amiable but uneducated;
K-2 a kindly shopkeeper, seeing that the moose can neither read nor count,
brings him to the classroom. Morris makes silly mistakes, and they
have the obvious kind of humor that small children enjoy: "Where is the
bee? I am afraid of bees I They sting I" and Morris hides as the teacher
is reciting the alphabet. The exclamation points are liberally strewn; the
story goes through the school day rather jerkily. The book's asset, in ad-
dition to the story, is that it hits just the right note for the child who is
learning to read or to count.
Woodard, Carol. It's Fun to Have a Birthday; illus. by June Goldsborough. For-
tress Press, 1970. 20p. $2.25.
An oversize flat, the large-scale color pictures, in magazine illustra-
M tion style, good for use with a group or for the very young child alone.
3-4 The pedestrian text goes through the day of a child having her fourth
yrs birthday: family presents, a lollipop from the checker at a store, grand-
parents at dinnertime, and the cat giving birth to four cuddly kittens.
Birthdays, little Lori decides, are fun. The scale is modest, but this is
still pretty middle-class and comfortable; the kittens' advent is both a
touch too much and unrealistic, since new-born kittens are not plump
and cuddly and shouldn't be handled. The birthday theme, of course, has
appeal.
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